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Introduction 


The Canada Council 


The Canada Council was created by an Act 
of Parliament in 1957. Under the Canada 
Council Act, the object of the Council is “to 
foster and promote the study and enjoyment 
of, and the production of works in, the arts.” 
It offers a program of financial assistance 
and special services, mainly to professional 
artists and arts organizations. The Council 
also maintains the secretariat for the Cana- 
dian Commission for Unesco and has some 
responsibility for promoting Canadian 
culture abroad. 

The Council is headed by a 21-member 
board appointed by the Government of 
Canada. The board’s decisions on policies 
and programs are implemented by a staff 
headed by a director and an associate 
director, both appointed by the Government 
of Canada. The Council and its staff rely 
heavily on the advice and cooperation of 
Disciplinary Advisory Committees, and 
artists and arts professionals from all parts 
of Canada, who are consulted individually 
and in juries and selection committees. The 
Council works in close cooperation with 
federal and provincial cultural agencies and 
with the Bureau of International Cultural 
Relations of the Department of External 


Affairs. 
Members of the Canada Council 


The Canada Council consists of up to 21 
unsalaried public trustees, including a 
chairman and a vice-chairman, who are 
appointed by the government for limited 
terms to carry out the responsibilities desig- 
nated in the Canada Council Act. The 


members of the Council, who are drawn 
from every province, meet for several days 
four times a year in March, June, Septem- 
ber and December. At these meetings they 
consider and approve grants, and establish 
the direction for Council policy. Their work 
is assisted by advice and recommendations 
from a wide spectrum of specialists, includ- 
ing the Council staff, the Disciplinary 
Advisory Committees, and more than 800 
artists and arts professionals who serve as 
Council jurors and assessors every year. 


Disciplinary Advisory Committees 


The six Disciplinary Advisory Committees 
advise the Council staff on matters arising 
from each artistic discipline. There are over 
40 members on these committees, which 
are concerned with dance, music, theatre, 
writing, visual arts and media arts. Mem- 
bers are professionals in the major art 
forms, are drawn from the various regions 
of Canada and serve for a year. The Com- 
mittees usually meet in February, May, in 
the summer and in October. 


Funding 


When the Council was established, it was 
endowed by the government, and until 
1964 the income from the endowment fund 
supported all programs. This revenue was 
seen to be insufficient as Canada’s cultural 
life developed and, in the mid-1960s, 
Parliament began to make appropriations 
to the Council. In recent years, the Council 
budget has been more than $75 million, 
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and over 80 per cent of this sum is a direct 
annual grant from Parliament. The Council 
also has received private endowments of 
about $26 million in donations and 
bequests, for special purposes. 


Accountability 


The Council is operationally independent 
in law. Its accounts are audited each year 
by the Auditor General of Canada, and its 
audited financial statements are made pub- 
lic and submitted to Parliament in an 
annual report. A supplement to this report 
contains a complete listing of the several 
thousand grant recipients and the amounts 
they received during the fiscal year, as well 
as the names of jury members and their 
disciplines. The report and the supplement 
provide Parliament and the public with a 
clear view of the operations of the Council. 
In addition, the Council reports to Parlia- 
ment through the Minister of Communica- 
tions and appears before parliamentary 
committees, particularly the House of 
Commons Standing Committee on Com- 
munications and Culture. 


Recipients of Canada Council Grants 


Eligibility: Application for grants may be 
made by Canadian professional artists and 
arts organizations in music, dance, theatre, 
writing and publishing, the visual arts and 
the media arts. Individual applicants must 
have completed basic training or have the 
necessary competence to be considered as 
professionals within their discipline. To be 
eligible for support, arts organizations must 
have maintained a high standard of artistic 


quality, administrative competence and 
financial responsibility. The Council also 
holds three annual competitions for grants 
through its Explorations Program, which is 
designed for Canadian individuals and 
organizations that present imaginative and 
innovative cultural and artistic projects. 

Approximately 3,700 grants are awarded 
each year through all Council programs, 
with one-third going to individual artists 
and the balance going to arts and arts 
service organizations. 


Individual Artists: Individual artists from all 
disciplines apply to the Council for grants 
mainly through the Arts Awards Service, 
although there are some programs for indi- 
viduals in other sections of the Council. 
Grants are awarded through juried compe- 
titions in the following fields: architecture, 
arts administration, creative writing, dance, 
film, multidisciplinary work, music, non- 
fiction writing, performance art, photogra- 
phy, theatre, video, visual arts, and criticism 
and curating in the visual and media arts. 
Approximately one-third of all Council 
grants go to individual artists to help 
develop creative projects; these may take 
from a few weeks to a year to complete. 


Arts Organizations: All Canadian profes- 
sional arts organizations that have met 
Council artistic and financial eligibility 
requirements may apply for grants to help 
defray their operating expenses or the costs 
of special projects. Grants to organizations 
are channelled through disciplinary sec- 
tions: Dance, Music, Theatre, Writing and 


Publication, Visual Arts and Media Arts. 





Introduction 


The Canada Council Touring Office handles 
touring grants to performing artists and arts 
organizations, and the Art Bank purchases 
Canadian art for rental. In addition, arts 
service organizations that serve and pro- 
mote the interests of artists and audiences 
in dance, music, theatre, writing, visual arts 
and media arts in Canada may apply for 
funding. Approximately two-thirds of all 
Council grants go to arts organizations. 


Evaluation Process 


Role of Juries and Assessors: All applications 
from individual artists applying to the Arts 
Awards Service are judged by juries or 
independent assessors, who are themselves 
artists or arts professionals in the fields they 
are adjudicating. The assessment of arts 
organizations varies and may include the 
use of juries, or of reports written by inde- 
pendent assessors or members of the Dis- 
ciplinary Advisory Committees. There are no 
standing juries and no staff juries. New juries 
generally are selected for each competition. 
Every year, about 800 artists and arts 
professionals assist the Council in this way. 

Council staff choose potential jury mem- 
bers from a list which includes nearly 
1,700 Canadian artists, critics and admin- 
istrators in all disciplines. Suggestions for 
additions to the list may be made by artists, 
Council staff, members of the board of the 
Canada Council and the general public. 
The list of assessors is drawn up and re- 
vised by Council staff each year. These 
names are reviewed and approved annually 
by the Council’s Disciplinary Advisory 
Committees. 


Since they are regionally based, Explora- 
tions Program juries are selected from the 
Council’s list of assessors and additional 
lists of community members experienced 
in the cultural field. Applications recom- 
mended by regional juries are then sub- 
mitted to a national committee. 

All grant recommendations are approved 
or reviewed by the members of the Canada 
Council at one of their quarterly meetings. 


Role of the Staff: The Council staff is 
headed by a director and an associate 
director, who lead an organization of 235 
people, many of whom are specialists in the 
artistic disciplines which the Council sup- 
ports. Arts officers come to the Council 
with a knowledge of the arts; some have 
been practising artists themselves. They are 
available to artists across the country for 
consultation, and on request they provide 
application information on Council pro- 
grams through the mail, in person, or by 
telephone. They choose assessors, organize 
juries, prepare grant recommendations for 
the Council, and advise it on policies and 
programs. The Council’s Communications 
Service provides information of a more 
general nature in response to inquiries from 
the interested public, including the media, 
elected representatives, students and poten- 
tial clients of the Council. 
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Dance 


The Canada Council Dance Section funds 
ballet, modern and experimental dance. 
Other types of dance such as folk or jazz 
may be eligible for assistance from the 
Explorations Program or the Arts Awards 
Service. The Dance Section administers 
programs of assistance to professional 
companies, schools, independent chore- 
ographers, small-scale presenters and 
service organizations. 

Individual dancers are funded through 
the Arts Awards Service. 


Operating Grants to Dance Companies: 
These grants contribute to the overall 
activities of professional, non-profit com- 
panies. To qualify for an operating grant, a 
company must maintain a very high stan- 
dard of artistic quality, administrative com- 
petence and financial responsibility over a 
number of years. 


Project Grants to Dance Companies: These 
grants are available to companies applying 
to the Council for the first time and for a 
number of years thereafter. They cover one 
or more aspects of a company’s overall 
activities such as the hiring of administra- 
tive or artistic staff, or the creation of new 
works. Companies receiving operating 
grants are not eligible for project grants. 


Grants to Independent Choreographers: 
These grants are similar to project grants to 
companies, except that they apply to inde- 
pendent choreographers who are incorpo- 
rated, perform regularly, and have a proven 
record. 


IndepenDance: This program helps small- 
scale presenters to put on performances of 
works created by independent choreogra- 
phers not funded by the Dance Section. 


Grants to Professional Schools: The Council 
supports one national dance school and con- 
siders applications from schools attached to 
professional dance companies already 
funded. These schools must be devoted 
exclusively to the full-time training 

of students with the talent to become 
professional dancers. 


Grants to Service Organizations: These 
grants support national associations that 
serve and promote the interests of the 
professional dance community in Canada. 


Grants for Media Projects: These grants are 
available for a limited number of media pro- 
jects involving production, promotion and 
marketing, recording, experimentation or 
the dissemination of information on dance. 


Communications Fund: This fund is availa- 
ble to all dance organizations receiving 
Council support. It is used for the travel 
expenses of artistic directors, managers, 
senior staff, and independent choreogra- 
phers and presenters for interchange with 
their counterparts across the country. 


“Through the expression 
of dance one can still 
speak of mystery, magic 










and love....there are no 
limits imposed on one of 





man’s most precious yet 
waning gifts — imagination. 
Veronica Tennant, dancer 





*‘At rehearsals I have felt 
that... here was sucha 
peaceful kingdom, ener- 
getic, joyful and serene — 
it made the world of 
dread much easier to face 
afterwards.” 

James Reaney, poet and 
playwright 
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Theatre 


The Canada Council Theatre Section funds 
professional theatre companies and organi- 
zations, an English-language playwrights-in- 
residence program, independent French- 
language theatre groups, training, theatre 
writers’ travel and service organizations. All 
forms of theatre are supported including 
mime, puppetry, theatre for young audi- 
ences, music theatre, comedy, drama and 
collective creations. The Theatre Section 
encourages companies to hire Canadian 
artists and administrators, and to include 
Canadian plays in their repertoire. 
Individual theatre professionals are 
funded through the Arts Awards Service. 
These may include performers, mimes, 
directors, playwrights, administrators, 
designers, technicians and critics. 


Operating Grants to Theatre Companies and 
Organizations: These grants contribute to 
the overall activities of professional, non- 
profit theatre companies. To qualify for an 
operating grant, a company must have been 
in operation for at least two years or two 
complete seasons and must maintain a high 
standard of artistic quality, administrative 
competence and financial responsibility. 


Project Grants to Theatre Companies and 
Organizations: These grants are designed to 
cover all or part of the costs of single theat- 
rical productions by companies in existence 


for at least one year. They also are available 
to companies receiving operating grants for 
special projects such as workshops. 


Playwrights-in-Residence Program: These 
grants are available to English-language 
theatre companies. They cover part of the 
salary of playwrights and other writers in- 
vited to become more familiar with theatri- 
cal practices through a 3 to 12 month 
residency with a theatre company. 


Production Grants for Independent Theatre 
Groups: These grants are available to 
independent French-language groups of 
established artists formed for the purpose 
of mounting a new and original theatrical 
production. 


Grants to Service Organizations: These 
grants support associations that serve and 
promote the interests of the professional 
theatre community in Canada. 


Communications Fund: These grants are 
made to theatre companies for the travel 
expenses of playwrights, translators and 

adaptors to attend the first production or 
the first major production of one of their 
works. 


“Silence is a pocket of 
possibility. Anything 
can happen to break it.” 
R. Murray Schafer, 


composer 
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Programs 


Music 


The Canada Council Music Section funds 
nearly 200 music organizations including 
orchestras, opera companies, choirs, instru- 
mental ensembles and service organiza- 
tions. It also supports some training, 
Canadian recordings, contemporary music 
and a commissioning program which stimu- 
lates the composition of Canadian music. 
Most of the funding is directed to profes- 
sional classical music and musicians. Other 
types of music may receive limited funding 
under some Music Section programs or 
may be eligible for assistance from the 
Explorations Program or the Arts Awards 
Service. 

Individual musicians are funded through 
the Arts Awards Service. They may apply 
for grants in the following areas: perfor- 
mance and composition of classical music; 
opera stage direction; composition, arrange- 
ment, songwriting and performance of jazz, 
rock and folk music; instrument-making; 
and orchestral and choral conducting. 


Operating Grants to Orchestras: These grants 
contribute to the overall activities of profes- 
sional orchestras. To qualify for an opera- 
ting grant, an orchestra must maintain a 
high standard of artistic quality, administra- 
tive competence and financial responsibil- 
ity. It also must have a substantial number 
of musicians on a full-season contract. 


Project Grants to Orchestras: These grants 
are directed to a specific professional ele- 
ment of an orchestra’s activities such as the 
engagement of musicians, a conductor or 
soloist, the training of performers or con- 
ductors, auditions, the development of 
repertoire, and the presentation of con- 
temporary Canadian music. Orchestras 
receiving operating grants also are eligible 
for project grants. 


Grants to Opera Companies and for Opera 
Training: These grants provide operating or 
project funds for professional opera compa- 
nies or opera-producing units. Operating 
grants are used for the overall activities of 
the company while project grants may cover 
the engagement of soloists, auditions, and 
the presentation of matinee performances 
for students. Opera training grants are used 
for the full-time training of students with the 
talent to become professional singers. 


Grants to Professional Choirs: These grants 
assist professional choirs to fund projects 
such as the hiring of soloists or the develop- 
ment of repertoire. 


Grants to Amateur Choirs: These grants 
assist amateur choirs to hire the services of 
professional musicians such as a music 
director, professional soloists, small groups 
of musicians or visiting instructors who hold 
workshops. 
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Grants to Chamber Music Ensembles: These 
grants assist groups of musicians such as 
quartets and chamber orchestras to develop 
repertoire, put on special series, hire visit- 
ing musicians and develop audiences. 


Grants for Contemporary Music: These 
grants assist contemporary music ensem- 
bles and other associations to fund projects 
such as the presentation of new repertoire. 


Commissioning of Canadian Composers: 
Under this program, designed to encourage 
the creation of new Canadian compositions, 
artists or organizations may commission a 
work from a composer for a specific per- 
former, or for a performance by a music or 
other arts organization. The grant covers the 
composer's fee and copying costs. 


Grants to Individual Concert Societies: 
These grants assist individual concert 
societies to program innovative Canadian 
repertoire or to feature young Canadian 
artists in debut performances. 


Grants for Workshops: These grants assist 
organizations to invite Canadian musicians 
and teachers of music to hold workshops for 
the training of professional or nearly profes- 
sional musicians. 


Grants to National and Service Organiza- 
tions: These grants support associations of 
national scope, service groups that serve 
and promote the interests of the profes- 


sional music community, and specialized 
aspects of the music community such as 
competitions and young musicians’ 
organizations. 


Grants for Music in Artist-Run Centres: 
These grants assist artist-run centres active 
in painting, sculpture, video, photography 
and performance art to present the work of 
innovative Canadian musical artists. 


Orchestra Managers’ Training Program: 
These grants provide funds for the training 
of orchestra managers through a two-year 
apprenticeship program. Each year is spent 
with a different orchestra. 


Grants for Recordings: This program aids 
young musicians to make recordings on 
Canadian independent labels. It also sup- 
ports companies in the recording of Cana- 
dian music and authentic folk heritage 
works. 


Communications Fund: These grants are 
made to music groups and organizations for 
travel of their professional personnel within 
Canada to exchange information and con- 
sult colleagues. 
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Touring Office 


Touring is a way of developing audiences, 
extending the employment of artists, and 
giving communities access to performing 
artists. The Touring Office was established 
in 1973 to stimulate touring by Canadian 
performing artists and to ensure access to 
performances by the widest possible Cana- 
dian audience. It provides touring infor- 
mation and consultation services to artists, 
managers and administrators, and helps 

to offset revenue shortfalls of performing 
artists and arts groups on tour. The Touring 
Office Advisory Board helps develop policy 
and provide technical guidance. It is com- 
posed of 16 members drawn from all the 
provinces and territories as well as the 
Canadian performing arts industry. 


Touring Development: Through workshops, 
regional touring conferences, trade fairs 
(Contacts), and consultant services, the 
Touring Office stimulates touring by Cana- 
dian artists and arts organizations. One- to 
five-day workshops for tour organizers and 
sponsors are held regularly across Canada 
to help develop expertise in such areas as 
marketing, publicity, budgeting and audi- 
ence development. Organized by provincial 
cultural agencies, in consultation with the 
Touring Office, Contacts are designed to 
give artists and sponsors an opportunity to 
discuss touring matters and negotiate book- 
ings. Sponsors and artists also may call on 
the Touring Office for professional touring 
consultant services. 


Tour Coordination: Artists may request the 
services of the Touring Office for advice on 
touring matters or, occasionally, for the 
overall coordination of a tour. 


Touring Grants: These grants are made to 
Canadian performing artists and groups to 
cover the difference between the estimated 
cost of a tour outside their province and the 
projected revenues. 


Apprenticeship Program: These grants 
enable apprentices to study with expe- 
rienced people in the fields of artists’ 
management, tour management and 
organization. 


Concerts Canada: This program provides 
financial assistance to establish and main- 
tain markets for Canadian musicians (artists 
in the greatest need of management support 
in order to develop their careers) in the 
form of Incentive Grants to managers and 
Career Development Grants to musicians 
and ensembles. 


Festival Program: The Festival Program 
subsidizes travel expenses for professional 
artists and ensembles to appear at estab- 
lished Canadian festivals outside their 
province. 


Cultural Exchanges: The Touring Office, 

in cooperation with the Department of 
External Affairs, provides services and 
grants for tours of foreign artists in Canada. 


Publications: The Touring Office publishes, 
in English and French, free of charge or at 
nominal fees, two facilities directories, a 
handbook for tour organizers and one for 
sponsors, a national media list and a 


Bulletin. 


“The poet’s daily chore 
Is my long duty; 
To keep and cherish my 

good lens 

For love and war 
And wasps about the lilies 
And mutiny within.” 
Anne Wilkinson, poet 
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Writing and Publication 


The Canada Council Writing and Publica- 
tion Section administers numerous pro- 
grams of support for Canadian writers and 
publishers of poetry, drama, fiction, non- 
fiction and children’s literature. It offers 
programs for book publishers through block 
and project grants, translation grants, a 
book purchase program, and aid for the 
promotion of Canadian books and periodi- 
cals. Programs for periodicals include grants 
for publishing, for promotion, and for the 
remuneration of free-lance contributors. 

The Section also helps promote Canadian 
books and writers through a variety of other 
programs, including the book donation pro- 
gram and the National Book Festival. In 
addition, national professional associations 
of writers and publishers are eligible for 
grants. Individual Canadian writers are 
assisted through a public readings program 
for organizations in Canada and the United 
States, and through writers-in-residence 
programs in Canada. 

Writers planning writing projects in 
poetry, drama, fiction, non-fiction and chil- 
dren’s literature are funded by the Arts 
Awards Service. 


Block Grants to Publishers: These grants are 
available to Canadian-owned publishing 
houses which have on their backlist at least 
16 titles considered eligible for Council 
support. The grants are designed to offset 
deficits on culturally significant books. 


Project Grants to Publishers: These grants 
are available to Canadian-owned publishing 
houses which have on their backlist 4 to 15 
titles considered eligible for Council sup- 
port. The grants are designed to offset 
deficits on culturally significant books. 


Translation Grants: These grants are 
intended to encourage greater exchange 
between Canada’s English-language and 
French-language communities by providing 
assistance to Canadian publishers for the 
translation of fiction, poetry, drama, non- 
fiction and children’s literature by Canadian 
authors. Professional Canadian theatre 
companies and organizations which wish to 
present a Canadian play in translation also 
may apply. 


International Translation Grants: These 
grants are intended to encourage the trans- 
lation of works of literature or serious non- 
fiction by Canadian authors into languages 
other than English or French for publica- 
tion abroad. 


Travel Assistance for Translators: These 
funds enable publishers or theatre compa- 
nies receiving a translation grant to send 
the translator to confer with the author. 


Aid to Periodicals: This program supports 
the publication of periodicals which serve 
as outlets for artists and writers of fiction, 
poetry, drama or literary criticism, or which 
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provide reflective or critical commentary on 
the visual or performing arts in Canada. 
Children’s periodicals which sustain 
creativity and intellectual curiosity among 
children also are assisted. 


Aid to Periodicals for Promotion Campaigns: 


These grants help single periodicals or 
groups of periodicals to defray the costs of 
promotion campaigns for new subscriptions 
or for renewals. 


Aid to Promotion and Distribution of Cana- 
dian Books and Periodicals: These grants 
provide support for collective projects to 
make Canadian books and periodicals bet- 
ter known and more widely available. 


Grants for Promotion Tours for Canadian 
Books and Periodicals: These grants to pub- 
lishers provide travel or living expenses for 
authors, illustrators and magazine editors 
while they are on tour in Canada promoting 
their most recent work. 


Periodical Contributors’ Remuneration 
Fund: These grants help periodicals 
already receiving Council assistance to 
raise the level of fees paid to free-lance 
contributors. 


Promotion of Prize-Winning Works: These 
matching grants are made to publishers for 
the promotion of works which have won 
Canada Council literary prizes and works 
by Canadian winners of international liter- 
ary prizes administered by the Council. 


Book Purchase and Donation Program: 
Through this program, books are purchased 
annually from Canadian-owned publishing 
houses funded by the Council. The books 
then are donated to organizations in Canada 
through an annual competition. Books are 
purchased from English-language and 
French-language publishers and divided 
into kits which include children’s books, 
young adult works, fiction, poetry, drama 
and non-fiction. To apply for the free book 
kits, organizations must show that they have 
insufficient funds to otherwise acquire the 
books and must be able to make the books 
available to the public. Organizations 
receiving the books include schools, 
libraries, hospitals, day-care centres and 
senior citizens’ centres. 


National Book Festival: The National Book 
Festival is a week-long annual celebration of 
Canadian books and magazines. Its pur- 
pose is to create a larger audience for and 
awareness of Canadian writing through 
such activities as book fairs, public read- 
ings, literary contests, and school and 
library activities. Individuals and groups 
such as schools, libraries and community 
organizations may apply for funds to orga- 
nize festival projects. Events are coordi- 
nated throughout the country by a team of 
regional representatives, and promotional 
material is provided by the Council. 
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Public Readings by Canadian Writers in 
Canada: Through this program, writers of 
fiction, poetry, drama and children’s litera- 
ture are funded to give public readings in 
art galleries, community centres, libraries 
and postsecondary institutions in Canada. 
The program increases knowledge and 
appreciation of Canadian writing and 
enables writers to meet a larger public. 


Public Readings by Canadian Writers in the 
United States: Through this program, 
writers of fiction, poetry, drama and chil- 
dren’s literature are funded to give public 
readings in art galleries, community 
centres, libraries and postsecondary institu- 
tions in the United States. The program 
enables Canadian writers to become better 
known in the United States. 


Short-Term Writers-in-Residence Program: 
Through this program, writers of fiction, 
poetry, drama and children’s literature are 
funded during four- to ten-day residencies 
at art galleries, community centres, libraries 
and postsecondary institutions in Canada. 
Guest writers are available for discussions 
with members of the community, interviews, 
public readings, lectures or manuscript 
readings. 


Writers-in-Residence Program: On a cost- 
sharing basis, postsecondary institutions 
and other public organizations may invite 
senior Canadian authors of fiction, poetry, 


drama and children’s literature for residen- 
cies lasting an academic year or an aca- 
demic term. The writers work primarily at 
their own writing but are available for con- 
sultations with local authors and students, 
and for workshops and seminars. 


Canada-Scotland Writers-in-Residence 
Exchange: This program is jointly adminis- 
tered and financed by the Canada Council 
and the Scottish Arts Council. It enables a 
Canadian and a Scottish writer to take up 
residence in Scotland and in Canada in 
alternate years. The writers work primarily 
at their own writing but are available for 
participation in literary seminars and meet- 
ings, and help to promote increased under- 
standing of the literature of the two countries. 


Grants to National Associations of Writers 
and Publishers: These grants support 
national associations that serve and pro- 
mote the interests of the professional writing 
and publishing community in Canada. 


Grants for Conferences and Research: These 
grants to groups of professional Canadian 
writers and publishers assist with the costs 
of hosting national conferences or under- 
taking research projects of a national scope. 


“There is no finality, no 
final statement; every- 
thing remains to be 
re-created by every 
creative artist.” 

Lawren Harris, visual artist 
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Visual Arts 


The Canada Council Visual Arts Section 
focusses its programs on exhibitions of con- 
temporary Canadian visual art in all its 
forms including film, video, architecture and 
crafts. Exhibitions of art other than contem- 
porary Canadian also may receive Council 
assistance. Support is provided to non-profit 
public art galleries, museums and artist-run 
centres. (Artist-run centres are production 
and exhibition spaces run by professional 
artists.) The Visual Arts Section also funds 
print workshops and production and service 
centres as well as service organizations in 
the visual arts. Performance art created by 
individuals, groups and organizations also 
may receive support. Other funding includes 
a program for visiting artists in Canada and 
the maintenance of two studios in New York 
for Canadian artists. 

Individual visual artists are funded 
through the Arts Awards Service. These 
may include sculptors, painters, graphic 
artists, artists working with mixed media, 
installations and crafts, architects, pho- 
tographers, critics, curators, and multi- 
disciplinary and performance artists. 

The Visual Arts Section also includes the 


Art Bank (see Art Bank). 


Exhibition Assistance for Art Galleries and 
Artist-Run Centres: These grants are made 
to both public art galleries and artist-run 
centres for exhibitions of contemporary vis- 


ual art. These funds contribute to the direct 
costs of curatorial research, presentation, 
circulation and documentation. 


Program and Operating Assistance to Artist- 
Run Centres: These grants are made to exhi- 
bition centres which have been founded 
and are directed by professional artists. The 
funds assist with operating and program 
expenses. 


Special Projects: These grants assist with the 
costs of non-recurring projects such as con- 
ferences, symposiums and publications. 
With the addition of revenue from the Jean 
A. Chalmers Fund to this program, grants 
also now are available for crafts research 
and workshops. 


Grants to Print Workshops and Production 
and Service Centres: These grants are made 
to print workshops and production and 
service centres towards operating expenses, 
equipment or salaries. The workshops and 
centres must be run by professional artists 
and must provide facilities and technical 
assistance to local artists. 
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Visiting Artists Program: These grants ena- 
ble organizations such as universities, art 
schools, artists’ associations, museums and 
exhibition centres to invite artists and crafts- 
people from other regions of Canada for 
short visits in order to exchange ideas and 


information with the local artistic community. 


Studio Spaces at the Institute of Art and 
Urban Resources (PS. 1) in New York: Each 
year, the Canada Council rents two working 
studios at the Institute of Art and Urban 
Resources (PS. 1) in New York. These 
spaces are available to Canadian visual 
artists through an annual competition. 


Grants to Service Organizations: These 
grants support national associations that 
serve and promote the interests of the 
professional visual arts community in 
Canada. 


Grants for Performance Art: These grants 
are intended to assist artists and exhibitors 
to tour and to present performance art, a 
complex art form whose diverse nature 
presents special technical problems. 


Communications Fund: These grants are 
made to galleries and artist-run centres for 
the travel expenses of their personnel 

to develop and research programs and 
exhibitions. 


Art Bank 


The Art Bank, located at 2279 Gladwin 
Crescent in Ottawa, was created in 1972 to 
complement the programs of the Visual 
Arts Section of the Council. Its objectives 
are to provide recognition and direct 
assistance to professional Canadian artists 
through the purchase of their work; to pre- 
sent contemporary Canadian art to the pub- 
lic in everyday environments through a 
rental program; and to stimulate the private 
and corporate collecting of art. 

The Art Bank collection, which is the 
most comprehensive of its kind in the 
world, consists of over 12,000 works by over 
1,500 artists. [t has art by both well estab- 
lished artists and those in the earlier stages 
of their career. The collection includes 
works on paper (prints, watercolours, draw- 
ings, photographs), which form the largest 
group; paintings; sculptures and three- 
dimensional works (including outdoor 
pieces); ceramics; wall hangings; and in- 
stallations. More than 70 per cent of the 
collection is rented at any given time. 
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Purchase Program: The Art Bank purchases 
works from contemporary Canadian artists 
on the recommendation of continuously 
changing juries composed of visual arts 
professionals. Artists and galleries apply 

to have their art purchased by submitting 
slides or photographs of their work for 
consideration by juries meeting in Ottawa. 
After an assessment of this material, juries 
may recommend a studio or gallery visit by 
a travelling jury. Artists also may send 
unframed works on paper to the Art Bank 
for purchase consideration by juries. 
Purchased works then become available 
for rental. 


Rental Program: Works from the Art Bank 
collection are available for rental to federal 
departments and agencies, municipal and 
provincial governments, schools, hospitals, 
airports or any non-profit institution. The 
majority of the works are placed in areas 
frequently visited by the public such as 
lobbies, offices, cafeterias and corridors. 
Clients may choose works for rental at the 
Art Bank in Ottawa or at rental displays 
held regularly in major Canadian cities. 
(The rental program is not available to 
individuals and private businesses.) 


Special Purchase Assistance Program: 
Under this program, public art galleries 
and museums can apply for funds to be 
used towards the purchase of contemporary 
Canadian works of art. The gallery is asked 
to raise an amount of up to $10,000 outside 
its regular acquisitions budget, which is 
then matched by the Art Bank. 


Special Projects and Loans: Works from the 
Art Bank collection may be borrowed by 
public galleries for specific exhibitions or 
for extended loans in Canada and 
elsewhere. 


Public Programs: The public is invited to 
view the Art Bank facilities through regular 
guided tours or by appointment. These 
tours are held in either English or French. 
The Art Bank also makes available to the 
art community a Visual Arts Resource 
Centre which contains books, periodicals 
and slides of contemporary Canadian art, 
and files on Art Bank artists. 


‘*The film is a cosmic 
strip.” 
Michael Snow, visual and 
media artist 
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Media Arts 


The Media Arts Section is the most recently 
formed section at the Canada Council. Its 
objective is to provide support for the direct, 
creative use of conventional and new tech- 
nologies and related media by independent, 
professional artists. The section administers 
three major programs: film and holography, 
video and audio, and integrated media (com- 
puter processing, imaging — audio and 
video — or system control, videotex and tele- 
text, laser techniques, video disc and opti- 
cal storage media). 

By encouraging artists to explore many 
technologies and media, the Council hopes 
to contribute to the defining and dissemi- 
nating of new aesthetic criteria in the 
expanding field of media arts. 

The Arts Awards Service also funds 
individual filmmakers, video artists, and 
critics and curators. 


Production Grants: These grants are made 

to independent, professional artists to help 
cover the direct costs of producing works in 
film, video, audio, holography or integrated 
media. Production grants have been expanded 
to encourage research and experimentation 

in the area of integrated media. 


Aid to Organizations: Professional, non- 
profit organizations assisting artists in the 
production, distribution and exhibition of 
their work may apply for assistance. Film, 
video and holography organizations, includ- 
ing service organizations, may apply for 
grants to cover part of the operating, pro- 
gramming or project costs incurred in sup- 


porting the media arts community. These 
grants also may be used for the purchase or 
rental of equipment. 


Special Projects: These grants cover the 
costs of non-recurring projects undertaken 
by media arts organizations which do not 
receive operating grants. Activities that 
might be funded under this program 
include the curating and distribution of new 
works in media arts, special publications, 
or symposia. 


Grants for Workshops: This program enables 
media arts organizations to invite profes- 
sional artists from outside their region to 
give advanced workshops in creative and 
technical skills related to the use of various 
technologies. 


Communications Funds: This program pro- 
vides limited assistance for the promotion of 
communication among professional artists 
and organizations through travel and 
exchange. Funds may be used to attend 
conferences, festivals, workshops, exhibi- 
tions, or to visit organizations engaged 

in similar activities. 


Videotape Fund and Equipment Loan: 
Independent film and video artists and 
organizations may apply to obtain up to six 
hours of videotape to assist in the com- 
pletion of a video project. The Media Arts 
Section also has available two video cameras 
and portable recorders for short-term loan 
to film and video production cooperatives. 


Canada Council Film Collection: This col- 
lection consists of selected films funded and 
purchased by the Canada Council. 


Programs 


Arts Awards Service 


The Arts Awards Service of the Canada 
Council offers a competitive grant program 
to individual artists and arts professionals in 
the following disciplines: architecture, arts 
administration, creative writing, criticism 
and curating (visual and media arts), dance, 
film, multidisciplinary work and perfor- 
mance art, music, non-fiction writing, photo- 
graphy, theatre, video and visual arts. The 
first four grants listed below are offered in 
each of the preceding categories, with the 
exception of arts administration where no 
“A” Grant is offered and non-fiction writing 
where one type of grant is available. 

All grant applications are evaluated by 
juries or assessors according to the follow- 
ing criteria: the artistic background and 
potential of the applicant, the applicant’s 
contribution to the art form, the merit and 
artistic quality of the project, and the rele- 
vance of the project to the applicant’s work. 
Applicants for all grants must be Canadian 
citizens or landed immigrants who have lived 
in Canada for five years as landed immigrants. 


Arts Grants “A”: Arts Grants “A” are 
intended to provide free time for personal 
creative activity by artists who have made a 
significant contribution to their discipline 
over a number of years and who are still 


active in their profession. Grants cover liv- 
ing expenses and project costs to a maxi- 
mum of $20,000 (1985), for periods of up 
to 12 months. In visual and media arts, the 


maximum is $28,000 (1985) for periods of 


up to 12 months. 


Arts Grants “B”: Arts Grants “B” are 
intended to help artists to improve their 
skills or to work on personal creative pro- 
jects. Professional artists who have com- 
pleted their basic training and who meet the 
eligibility requirements set for their dis- 
ciplines may apply. Grants cover living 
expenses and project costs to a maximum 
of $14,000 (1985) for periods of up to 12 


months. 


Project Grants: Project Grants are intended 
to enable artists to continue their work, and/ 
or to undertake a specific project of work or 
study. Grants cover living expenses and 
project costs to a maximum of $4,000 
(1985), for periods of up to 12 months. 
(These grants, in effect from 1 April 1985, 
combine and replace Short-Term Grants 
and Project Cost Grants.) 
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Travel Grants: Travel Grants are intended 

to enable artists to travel on occasions 
important to their professional career, for 
example, to take part in international com- 
petitions, to attend solo exhibitions of their 
work or to attend a first or major performance 
of one of their works. 


Non-Fiction Writing Awards: These grants 
are intended to promote writing of non- 
fiction by providing free time for authors to 
write a new work. Writers who have had at 
least one book professionally published 
may apply. Works are assessed mainly on 
their literary value, subject matter, and the 
writing background of the author. The 
grants cover living expenses, project costs 
and travel costs to a maximum of $15,000 
(1985) for periods of up to 12 months. 


Classical Music Artists in Mid-Career (Pilot 
Program): These grants are intended for 
classical singers, instrumentalists and com- 
posers applying for Arts Grants “B” who 
are 30 years of age or over, and are well 
established professional musicians. A 
special adjudication procedure exists to 
evaluate these candidates. 


Artists’ Studios in Paris: Three studios, with 
living accommodation, at the Cité interna- 
tionale des arts are available at moderate 
cost to Canadian musicians and visual artists 
who wish to pursue advanced studies or 
creative projects in Paris. These spaces are 
available to Canadian artists through an 
annual competition. 


Grants for International Representation: 
These grants for international travel are 
available to Canadians serving as senior 
officers or board members of international 
non-governmental organizations in the arts 
to help them participate in the management 
of these organizations. 


Visiting Foreign Artists: The Canada Coun- 
cil, in cooperation with the Department of 
External Affairs, administers a program of 
visits to Canadian cultural institutions by 
distinguished foreign artists. The visitors 
direct advanced workshops or give master 
classes. 
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Explorations 


Explorations is a multidisciplinary and 
project-oriented program which may intro- 
duce new approaches to creative expression, 
extend the limits of an existing art form, 
cross disciplines, or fulfill specific needs in 
the development of the arts. Through a flex- 
ible mandate, it covers cultural and artistic 
activities not normally eligible for funding 
under other Council programs. Applications 
for Explorations grants are not restricted to 
professional artists or to people who have 
had formal training in the discipline repre- 
sented by their project. The intent of the 
program is to stimulate arts and culture — to 
provide initial support to innovative, unusual 
or unproven ideas that otherwise might not 
be realized. Explorations grants have funded 
film scripts, craft workshops, research and 
writing on a variety of cultural issues, perfor- 
ming arts projects, animation projects, film, 
video and audio experiments, and a variety 
of other arts- and culture-related projects. 

The grants cover travel and other direct 
costs of a project and frequently provide a 
subsistence allowance. Applications are 
assessed by six regional selection commit- 
tees representing Northern Canada, British 
Columbia, the Prairies, Ontario, Quebec 
and the Atlantic provinces. Regional com- 
mittee recommendations are then reviewed 
by a national committee composed of repre- 
sentatives from each regional committee 
and members of the Canada Council. 
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Prizes and Awards 


Molson Prizes: The Molson Prizes, financed 
from an endowment fund of $1,000,000 
provided by the Molson Foundation, are 
awarded to encourage recipients to contrib- 
ute further to the cultural and intellectual 
heritage of Canada. Two prizes, worth 
$50,000 each, are awarded annually to 
Canadians whose work constitutes an out- 
standing achievement in the arts, and in the 
humanities and social sciences. Formal 
applications are not required. Laureates 
chosen by the juries are invited to accept 
the prizes. 


The Izaak Walton Killam Memorial Prizes: 
The three Izaak Walton Killam Memorial 
Prizes of $50,000 each are awarded annu- 
ally to eminent Canadian scholars in natural 
sciences, engineering and health sciences, 
who are engaged actively in research in 
industry, a government agency or a univer- 
sity. The prizes, for which each nominee 
must be named by three experts in his or 
her field, are given in recognition of a dis- 
tinguished career. 


The McLuhan Teleglobe Canada Award: 
The Canadian Commission for Unesco, in 
cooperation with Teleglobe Canada, estab- 


lished the McLuhan Teleglobe Canada 


Award in 1983. The $50,000 international 
prize in communications is meant to honour 
the memory of communications philoso- 
pher Herbert Marshall McLuhan. The 
prize, which includes a commemorative 
medal, is awarded every two years. Indivi- 
duals or groups may apply themselves or 
may be nominated by others. 


Governor General's Literary Awards: The 
Governor General’s Literary Awards, of 
$5,000 each, are made annually to the 
authors of the best English-language and 
best French-language works in four categor- 
ies: poetry, drama, fiction and non-fiction. 
The Canada Council, which has adminis- 
tered these prizes since 1957, appoints 
eight juries composed of English-language 
and French-language specialists to choose 
the winners. The juries review all books by 
Canadian authors published in Canada or 
abroad during the previous calendar year. 
No formal application from the publisher or 
author is required. The Council announces 
the names of the finalists in each category 
one month before announcing the names of 
the award winners. 


Canada Council Children’s Literature Prizes: 
The Canada Council Children’s Literature 
Prizes, established in 1975, are annual 
awards to aid and encourage Canadian 
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writers and illustrators of books for young 
people. Four awards of $5,000 each are 
given to the best English-language and 
French-language writers and illustrators of 
children’s books. Two juries (one English- 
language, one French-language) of special- 
ists in writing and illustration of children’s 
books review all books for children by 
Canadians published in Canada or abroad 
during the preceding calendar year. Formal 
applications are not required. 


Canada Council Translation Prizes: Since 
1973, the Canada Council has awarded two 
annual prizes of $5,000 each for the best 
translations of Canadian works: one for a 
translation from English into French and 
one for a translation from French into Eng- 
lish. The books must be written and trans- 
lated by Canadians. The winning books are 
selected by English-language and French- 
language juries of specialists appointed by 
the Council. The juries consider all transla- 
tions of poetry, drama, fiction and non- 
fiction published during the preceding 
calendar year. Formal applications are not 
required. 


Canada-Australia Literary Prize: The 
Canada-Australia Literary Prize, of $3,000, 
is awarded annually in alternate years to an 
English-language Australian or Canadian 


writer for the author’s complete works. The 
prize is administered in Canada by the 
Canada Council and financed jointly by the 
Department of External Affairs of Canada 
and the Australia Council. Following pre- 
selection by a jury in the writer’s country, 
the Canadian winner is chosen by a jury 
set up by the Australia Council, and the 
Australian winner by a jury appointed by 
the Canada Council. 


Canada-French Community of Belgium 
Literary Prize: The Canada-French Commu- 
nity of Belgium Literary Prize, of $2,500, is 
awarded annually in alternate years to a 
French-language Belgian or Canadian 
writer for the author’s complete works. The 
prize is administered in Canada by the 
Canada Council and financed jointly by the 
Department of External Affairs of Canada 
and the Belgian government. Following 
pre-selection by a jury in the writer’s own 
country, the Canadian winner is chosen by 
a jury appointed by the Belgian Ministry of 
French Culture and the Belgian winner is 
selected by a jury appointed by the Canada 
Council. 


Canada-Italy Literary Exchange: The 
Canada-Italy Literary Exchange consists of 
the annual translation of a work of literature 
of both countries into the language of the 
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other country. English-language and 
French-language works are translated alter- 
nately into Italian, followed by the author’s 
visit to Italy to publicize the translation. Ital- 
ian works are translated alternately into 
English and French, followed by the 
author’s visit to Canada to publicize the 
translation. 


Canada-Switzerland Literary Prize: The 
Canada-Switzerland Literary Prize, of 
$2,500, is awarded annually in alternate 
years to a Canadian or Swiss writer for a 
work of poetry, fiction, drama or non-fiction 
published in French during the preceding 
eight years. The prize may be awarded for a 
work written originally in French or for the 
French translation of a work written origi- 
nally in English by a Canadian writer or in 
German, Italian or Romansh by a Swiss 
writer. The prize is financed jointly by the 
Canada Council and the Swiss Fondation 
Pro Helvetia. Canadian winners are 
selected by a jury named by the foundation, 
and Swiss winners by a jury appointed by 
the Council. 


Virginia PR Moore Award: The Virginia 

P. Moore Award is given annually to a musi- 
cian who has received at least two Arts 
Grants “B” (see Arts Awards) from the 
Council in classical performance. The exact 
amount of the award may vary from year to 
year, but usually will exceed $10,000. This 
award, established in 1983 as a gift from 
the Virginia P. Moore Foundation, is 
intended to help the recipient develop a 
professional career. 


Sylva Gelber Foundation Awards: The Sylva 
Gelber Foundation Awards are given annu- 
ally to the most talented candidates under 
the age of 30 in the Arts Grants “B” (see 
Arts Awards) competition for performers in 
classical music. The awards, established in 
1981, provide two prizes a year of $5,000 
or more in addition to the amount of the 
“B” grant. 


Jules Léger Prize for New Chamber Music: 
The Canada Council provides $5,000 to 
the winner of the Jules Léger Prize for New 
Chamber Music. Created in 1978 by the 
late Jules Léger during his term as Gover- 
nor General, the award is intended to en- 
courage Canadian composers to write for 
chamber ensembles. The prize is admin- 
istered by the Canadian Music Council. 


Healey Willan Prize: The Healey Willan 
Prize, of $3,000, is awarded at the close of 


the Council’s annual competition for Grants 


‘to Amateur Choirs to the group judged the 


best, most promising or most improved 
choir in the competition. 


Victor Martyn Lynch-Staunton Awards: 
Each year the Council designates several of 
the senior artists who have been awarded 
Arts Grants ‘‘A” (see Arts Awards) as 
holders of Victor Martyn Lynch-Staunton 
Awards. This designation does not carry 
any additional cash prize but is made to 


4 





Other Activities 


honour the memory of the benefactor 
whose bequest of almost $700,000 to the 
Council enables it to increase the amount 
of each grant in this category. 


Jacqueline Lemieux Prize: The Jacqueline 
Lemieux Prize is awarded at the close of 
each of the Council’s two annual Arts 
Grants “B” competitions (see Arts Awards) 
for individual awards in dance to the most 
talented candidate in the competition. The 
prize provides $1,000 in addition to the 
amount of the “B” grant. 


J.B.C. Watkins Award: As the result of a 
bequest from the estate of the late John B.C. 
Watkins, one special grant, equivalent in 
value to an Arts Grant “B” (see Arts 
Awards), may be applied for by artists who 
are graduates of any Canadian university, 
for postgraduate studies in Denmark, Nor- 
way, Sweden or Iceland. 


Peter Dwyer Scholarships: The annual Peter 
Dwyer Scholarships, totalling $20,000, are 
awarded to the most promising students at 
the National Ballet School and the National 
Theatre School. 


Theatre Scholarship in Great Britain: Under 
the United Kingdom Foreign and Common- 
wealth Office Scholarships and Awards 
scheme, one scholarship may be applied for 
annually by Canadian teachers and artists 
who wish to pursue postgraduate work in 
theatre at a British university, polytechnic, 
college or other institution. 


The Killam Program 


The Killam Program supports scholars of 
exceptional ability engaged in research 
projects of broad significance in the human- 
ities, social sciences, natural sciences, 
medicine, engineering and studies linking 
any of the disciplines within these broad 
fields. The program is financed by a dona- 
tion and a bequest to the Canada Council 
by the late Mrs. Dorothy J. Killam. Two 
categories of awards are offered under the 
Killam Program. 


The Izaak Walton Killam Research 
Fellowships: The Izaak Walton Killam 
Research Fellowships are offered annually 
to support independent scholars in the 
fields listed above, who are doing research 
at a university or other research institution. 
The Fellowships, for which application must 
be made, provide partial or full salary 
replacement during a period of up to two 
years. 


The Izaak Walton Killam Memorial Prizes: 
The three Izaak Walton Killam Memorial 
Prizes of $50,000 each are awarded annu- 
ally to eminent Canadian scholars in natural 
sciences, engineering and health sciences, 
who are engaged actively in research in 
industry, a government agency or a univer- 
sity. The prizes, for which each nominee 
must be named by three experts in his or 
her field, are given in recognition of a 
distinguished career. 
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The Canadian Commission for Unesco 


The United Nations Educational, Scientific 
and Cultural Organization provides in its 
constitution that each member government 
establish and maintain a national commis- 
sion. In Canada, this responsibility has 
been delegated to the Canada Council. 


Responsibilities: Unesco’s scope covers the 
whole range of international cooperation in 
science, culture, communications and edu- 
cation. National commissions primarily are 
concerned to provide advice, supporting 
services and channels of communication in 
these areas. The main responsibility of the 
Canadian Commission, then, is to ensure 
non-political liaison with the national pro- 
fessional community, to advise governments 
and the private sector on their participa- 
tion in the Unesco program and to ensure 
proper Canadian representation at Unesco 
conferences. To carry out the full Unesco 
mandate, the Commission works in close 
cooperation both with governments and 
with the private sector. The Council pro- 
vides the budget and staff for the Commis- 
sion, as a division of its own services. 


The McLuhan Teleglobe Canada Award: 
The Canadian Commission for Unesco, 

in cooperation with Teleglobe Canada, 
established the McLuhan Teleglobe Canada 
Award in 1983. The $50,000 international 
prize in communications is meant to honour 
the memory of communications philosopher 
Herbert Marshall McLuhan. The prize, 
which includes a commemorative medal, is 
awarded every two years. Individuals or 
groups may apply themselves or may be 
nominated by others. 
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